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GREEK LYRICS

Emwén of

1 16 L&wp oivov énoinoac:

2 TVPAWV &' 6PBaApovg AVEWEQC:
3 ovdeig 6poLoG oot

4 ovd' 0V un ovdE(C.

Erwén B!

5 &lg okOTOG OV &N épavec:

6 ¢k 6¢ To0 omodol &poluev
7 oV&¢ig opoldg ool

8 0V&' oU un ovdelc.

Xopog Chorus
9 O nNUWv Bedg peilwv
10 6 nUQV Beog y' Apeivwv

11 Bg& VYNAGTEPOG £l TAVTWY GAAWV.

12 0Bed¢ iatpocg éoTiv
13 Bowpaotdg év Suvdpel
14 Bg0¢ NpQV, 0 Be0g NUQV

lepupa Bridge

15 kel 0 Beog y' VTEP NUWV VUV
16 Tig Tolvuv KO’ AUWV OTAOEL
17 kel 0 Beog Yy’ LTEP AUWV VUV
18 Tl Svvatal kad' RUWV oTAval
19 kel 6 Bedg Y’ VTEP AWV VLV
20 Ttig Toivuv ka®' NUWV oTNOEL
21 kel 6 BeOg Y’ UTIEP MWV VLV
22 ti dvvatal ko' AUWV oTAval
(Méve Tpla peTpQ)

23 Tl moT’ &v AvtioTHoETAL

Song Progression:
8o x3uBx 4ny3u23 X’y 23x2

SCRIPTURE CITATIONS

10 USwp €ig oivov Water into Wine
Jn29 T B8wp olvov yeyevnuévov
Jn 4.6 énoinoev 16 LE&wp oivov

0pBaApoug TupAwv (Eyes of the blind)
Jn 10.21 &vvatal TUPAGV d@BaAoLG AvoiEal,
Jn 9.14 6°Inoo0¢ GvéwEev oiToD TOVG OPOAAPOVG.

00ds1g 6poLo¢ oot (None Like You)

Psalm 86.6 (LXX 85.7) oUk é0Tlv 6oldg oot év Beolg, KUpLE,
Psalm 71.20 (LXX 70.19) 6 0g6¢, éwg vYioTwy & émoinoag
peyoAeia, 6 Bedg, Tig OoLOG ool

Ode 1:11  Tig 6uoldg oot év Beolg, KUpLE; Tig OpoLdg ooy,
Job 41:25  o¥k £0Twv 006EV ETtl TAG YA Opolov avT®

ou&¢ oV pR (No not at all)

Heb 13.5 o0 pn og Gv® oVd' oV pry o€ éyKaTaAinw,
Deut 1.37 O0&¢ oV 00 pn €lo€AONg €kel,

Hos 2.2 kal 0USgig o0 pr) EEEANTaL AOTAV €K XEPOG OV

oUK £¢oTv 008G (There is not one)

1Jn 1.5 6 B0 PG €0TV KAl OKOTIO €V ATQ OVK €0TIV
oUSepia.

Tobit 13.2 kat o0k €atv 008V, O ékpevéeTal THV XElpa aTOU.
Job 41.25 ovk €oTv 0VSEV émtl TAG YAG OoLloV oTw

Ti¢ ka®’ AUV avtiotioel (Who can stand against)

Dt 11.25 00K QvTIOTHOETAL OVSEIG KOTA TIPOCWTIOV VUV,

Rom 8.31 Ti olv €polpev TpdG TaTY; £i 6 BedG LTIEP APV, Tig
Ko’ NUWV;

Mk 9.40 6¢ y&p oUK €0TWV KB’ UGV, UTIEP NUWV ECTLV.

T6 okO6TOoG N okoTia (Darkness)

Mt 6.23 &l 00V TO QGG TO év 0ol OKOTOG €0TiV,TO OKOTOG
TIOGOV.

Luke 11:35 okOTIEL OOV ) TO OWE TO €V 00l OKOTOG £0THV.
Jn 1.5 kai 10 WG év TA okoTia Paivel,

peilwv aupeivwv ioxupotepog VPASTEPOC (Bigger, Better..)
1 Jn 3.20 peilwv éotiv 6 Be0g TAG Kapdilag

1 Jn 4:4 6t pelCwv éoTiv 6 v LIV ) 6 €V TW KOOUW.

Ju14.18 «kai Ti loxupoTEPOV AéOVTOG

Heb 7.26 d&pxlepelc UYNASTEPOG TWV OVPAVIIV YEVOUEVOG

OUR GOD IS GREATER

OFFICIAL SONG LYRICS

Verse 1

1

2
3
4

Water You turned into wine

Opened the eyes of the blind
There's no one like you
None like You

Verse 2

5

6
7
8

Into the darkness you shine
Out of the ashes we rise
There is no one like You
None like You

Chorus

9

10
11
12
13
14

Our God is greater

Our God is stronger

God you are higher than any other
Our God is Healer

Awesome in power

Our God, Our God

Bridge

15
16
17
18
19
20
21
22

and if our God is for us

then who could ever stop us
and if our God is with us

then what could stand against.
and if our God is for us

then who could ever stop us
and if our God is with us

then what could stand against,

(wait three measures)

23

then what could stand against.,

BACK TRANSLATION OF GREEK LYRICS

Verse 1

1

2
3
4

Water You turned into wine
Opened the eyes of the blind
There's no one like you
None like You

Verse 2

5

6
7
8

Into the darkness you shine
Out of the ashes we rise
There is no one like You
None like You

Chorus

9

10
11
12
13
14

Our God is greater

Our God is stronger

God you are higher than any other
Our God is Healer

Awesome in power

Our God, Our God

Bridge

15
16
17
18
19
20
21
22

and if God (is)! for us

then who could ever stop us
and if God (is)! for us

then what could stand against.
and if God (is)! for us

then who could ever stop us
and if God (is)! for us

then what could stand against.,

(wait three measures)

2 Chron 2.5 péyag 6 806 NUWV TIOPA TTAVTAG TOUG B0V,
Jn 13.16 ouk €otv 500A0¢ peilwv ToD Kupiou aTol
Ps 92.6 BowpaoTog év UPNnAoig 6 KUpLog

Judith 16.13 Kuple, péyog €l kai #v80&0g, Baupaatog év ioxiL

Our God (Is Greater) ©2010 Thankyou Music et al. Authors: Matt
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23 then what could stand against,,



VOCABULARY AND AKESEIS

ayabocg -n -ov good; useful, beneficial;
comparative, dueivwv, -ov better

alpw, apw [ raise

&AAog —n —ov  other, another

aueivwy —ov better (cf. dyaBog)

dvyolyw, Gvolfw, nvewéa | dvéwéa
avéwéag to open

aviotnu, dvaotnow, dvéotnoa | dvéotn
&polev to rise again; set up again

ve V' (often untranslateable) indeed, yes!, !!

&1 indeed, truly, surely

gl 1 am €l you are éotiv he/she/it is

gi¢ (+ acc) into, towards, unto, to

¢k €& out of; from; by

EUpavng -€¢  evident, manifest

nuelg we
ARGV of-us, ours

Boupaotog - -6v - wonderful, amazing

Bed¢-00 6  god; God

latpdg —00, 6  healer, doctor

{otnuy, oTAow, éotnoa / €otny, €0TNKa

I set up; fut/perfect/2™ aor éotnv

| stand

KOT& Kot Ko’

(+ acc) against

kel Kkal i and if

pelCwv —ov, peiovog greater
pelCwv N éyw greater than |
Mellwv pou  greater than me

KA no, not (used with the imperative,
infintive, subjunctive moods and
questions expecting a no answer)

vOvV Vuv now

onTo (m,f, n) the

oivoc —00, 6  wine

oV no, not (used with the indicative
mood — a statement of fact or a
question)
ovd¢ and not
008 oV U no not __
oVdelg, oUdepia, 0VSEV; 0VSEVOG
oVSepiag, ovdevodg no one, nothing
0POOAUOG —00, O eye
Té¢, mdoa, Tév; gen. TTAvVTog, TAaonNg,
navtog  all, each, every; the whole
naviwv of all; mavtag all (acc. pl)
TIoléw, Toow, €énoinoa 1 make, do;
moleiv Tva Twva (double acc.) to make
something something (else)
OKOTOC —0u¢, TO darkness
okoTtia -ag, 1 shadow, darkness
onodog —ov, 6 ashes
otnow [ will stand; see, lotnuy;
otAval to stand (inf).
oV you (nom. sing.) oovu of/from you
(gen.); oot to you (with, by, etc; dat.)
Ti¢ T, who?, what? Ttivog of-whom/what?
(gen.); Tivt to-whom/what? (dat.); Ttiva,
Tt whom? what? (acc.)
Tolvuv then (inferential)
TUPAOG —00, O a blind (man)
Vowp, V&atog, T6  water
UTEP (prepositon)
on behalf of (+ gen)
unEp mavtog  for all
VPNAOG - -0V high
vynAdtepog —n —ov higher
VPnAoTEPOC TOV / TAG higher than the

uPnAotepog | + higher than _nom case

VYog —€og, 16 summit, crown; height

PHRASES AND GRAMMAR POINTS

WORD ORDER. Word order in Greek is very flexible.
While the pattern Subject Object Verb may be the
most used order, It is very hard to define any set
pattern. Verb at end: Lines 1,2,16,20.

SENTENCES WITH NO TO-BE VERB. If a statement is
subject complement, such as God is greater, His
name is Jesus (predicate adjective / nominative) the
linking verb is usually omitted, unless emphasis is
intended. Lines 10,11 vs 11 €{. Common linking
verbs are €ipi, yivopay, Utdpxw. In such cases, the
subject almost always has the article (see lines 9, 10,
15,17 6 0g6¢ (otwv) )

NEGATIVE WITH NEGATIVES. A double negative
does not contradict, as in English. Phrases such as
o0&’ oV un occur for emphasis. “No one does not”
0oUK 0VSeiC Ttolel = no one does not. SIC! Greek has
two no words (o0 and pny). oV is used for statements
of fact or straitforward questions; pn is used with
infinitives, participles and the subjunctive, imperative
and optitive moods.

EMPHASIS. Greek uses a number of ways to
emphasize content. 1) Word Order — the most
important word is brought to the front of a sentence.
2) Particles — these single word adverbs change the
subtle meaning and are used to flag words (like an
inline exclamation point) e.g. &n, yg, &v, vuv, Toivuy,
Tol. 3) Mood of the verb. Lines 5, 10, 15, 17, 23. 4)
Voice of the verb (In 23 avtiotiosTaw).

ADIJECTIVES. Adjectives in Greek can become
nouns by the article. TupAdg, blind (m) becomes 6
TUPASG the blind (man) or i TueAn the blind
(woman).

Most adjectives have 3 endings, masc. fem. neut.
(shown by the vocab entr), but sometimes the masc.
and fem. are the same (tig, Gueivwy, éupavng,
pelCwv).

.CONDITIONAL SENTENCES. Conditional sentences
are if-then sentences. In their simplest for,
assuming the facto of the statement are true, Greek
uses &t (if) + indicative moode in the if statement
(apodosis) and just the indicative (present or future)
in the ‘then’ part (protasis). See lines 15-16. kal €t
£0TIWV....OTAOEL

VERB: THE MIDDLE VOICE. There are three voices
in Greek (English only has active/passive) and has to use
other words to highlight the subject. Greek verbs
usually inflect for all three voices for most verbs. The
Middle voice may be active or passive, and has the force
of emphasizing who/what is doing or receiving the
action. Using the middle voice focuses attention on the
subject of the verb: 8Uvarai is able (to) (18),
avtiotoetal he/she/it will stand against are both
middle. It takes a long time to master the nuances
of Greek voice. Just be aware that the middle is a
different ending than the standard —w, -€ig, -€I; -
opev, -€T¢€, -ouol endings used in the Present Active
Indicative tense.

PAST TENSE USES. There are several past tenses in
Greek. The aorist tense (In 1 étroinoag, In 2 Avéwag)
makes a simple statement of fact without reference
to the duration or result. The other past tense, the
imperfect tense (not shown £1olel) would say he
was making.... he was opening...

FUTURE VERB FORMS. The furute tense forms by
adding a sigma between the verb stem and the
person/number ending: otn-o-£.. Sometimes the
sigma with join with another letter to become &, or
Y e.g. dvoly-o-w. After liquids (v, y, A, p) and
dentals (8, 1, ¢, ) the sigma dissappears (with some
changes to the surrounding vowels).

DOUBLE ACCUSATIVE. Some verbs take two
accusative objects. See line 1 He made the water
wine. 10 B8wp (gig) olov. Other examples of a
“double accusative” verb is kaAéw (e.g. I name him
John adtov Twavvny).



